Ten years of Banksy – a review

For people who don’t know who Banksy is: well, he’s a more or less anonymous graffiti artists born in 1974 in Bristol and known to display his irony and social commentary on street corners. During July 15-25, 2009 some of his works were snatched away from their usual places and exhibited at the Flower Cellars in Covent Garden, London, at on unauthorised exhibition.

The exhibition was entitled Please Love Me, the logo being a little girl hugging a bomb, and that kind of imagery is symptomatic for Banksy’s works. The pieces at the exhibition ranging from the last ten years included prints, half a caravan, spraypaint on plywood, a chunk of wall and a junk installation.

Rats are often seen in the works, the rat being Banksy’s signature image, but what caught my eye the most were the hilarious LA Prints from 2006. A bomber leaving an aircraft carrier, the ground crewman carrying an applause sign instead of the usual signalling signs. Biblical female mourners lamenting the announcement: “Sales ends today”. Man selling “Destroy capitalism” T-shirts for 30 bucks. These messages are typical for Banksy’s art; satirical, witty and with a sharp eye for social inconsistencies.

Banksy’s art is worth seeing, but I’d rather see it in the streets than in an art gallery. In the streets his comments make you stop and think for a while, but in a gallery they seem to be just a quick laugh, the reason being that Banksy’s real art is his meaning and not his expression. The rats, bombs, hearts etc. are funny and well done, but it is the deeper meaning behind that you really have to notice and you can’t take that out of context.

The best work by Banksy that I’ve seen so far is “Death Row” (spray painting of Death in a rowing boat, painted on a riverbank) and you have to admit that it wouldn’t have had that certain zest, had it been displayed in a gallery. So thumbs up for Banksy, but keep him in the streets!
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